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Urvacsorai boroskanna, 1649

Otvos Gergely és Otvés Istvan
rimaszombati mesterek mive,
Részben aranyozott eziist

Communion wine tankard, 1649

Made by Rimaszombat

masters Gergely Otvés and Istvan Otvés
Partially gilded silver

.Pro captu lectoris habent sua fata libelli.” Terentianus
Maurus 2. szazadi koltd hiressé valt sordnak tébbnyire
csak masodik részétidézzik. Jelentargyunk, egy szép-
séges ezlistkanna térténetére, sorsara azonban Ugy
illik @ mondat, mintha részabték volna.

Az elegéns, mesteri kézzel alkotott 6tvosmi 2021
kardcsonya el6tt bukkant fel a parizsi mikereskede-
lemben. A targy léte kisebbfajta szenzéacidt jelentett:
a kvalitdsos, a maga kordban is reprezentativ mi
teliesen ismeretlen volt kordbban, egyetlen kialli-
tdson, gyljteményben, de még frott forrdsban sem
volt nyoma. A pandémia méasodik évének egyik ,ho-
zadéka” volt, hogy a nemzetkdzi mikereskedelem
is atéllt a tavolsagi, online értékesitésre. Igy sikerilt
a Magyar Nemzeti Mlzeumnak egy sikeres licitalast
kovetéen megvasarolnia az 1649-es feliratot viseld,
részben aranyozott ezlst Urvacsorai kannat. Ma mar
elmondhatjuk, hogy a kora Ujkori magyarorszagi
otvosség egyik kiemelkedé emléke, esztétikai ér-
tékei mellett jelentés forrasérték( targya kerilt
a Magyar Nemzeti Mlzeum otvosgyljteményébe.

A magas, karcsu kanna hengeres testén oszlopos di-
szités fut korbe. Az eldoldalon az ezlstben hagyott
fellleten, kartusban antikvabet(is magyar nyelv( fel-
irat olvashatd: ANNO 1649/ EZ KANNAT CI/NALTATA
AZ/ NEMES BODOG/HAZI KIS IANOS/AZ FILEKI
ECLE/ZIIAHOZ/ 40 TALLERBOL. A felirat alatt tajban,
lovas had élén haladé lovas alakja, kardja hegyére
tlizott torok (?) fejjel. A kanna tehéat egykor a flleki re-
formatus gyllekezet Urvacsorai kanndja volt, melyet

“Pro captu lectoris habent sua fata libelli.” We gener-
ally quote only the second part of this famous line Ter-
entianus Maurus, a poet of the 2" century. However,
this sentence fits story and fate of our present subject,
a beautiful silver jug, as if it had been written for it.

The elegant, masterfully hand-made crafts work turned
up in the Paris art trade just before Christmas 2021.
The existence of the object was something of a sen-
sation: as a work of quality, representative of its time,
it was completely unknown before, with no trace of it
in any exhibition, collection or even written source.
One of the “benefits” of the second year of the pan-
demic was that the international art trade also switched
to distance and online sales. This is how the Hungari-
an National Museum managed, after a successful bid-
ding, to buy a partly gilded silver communion jug with
the inscription 1649. Today, we can say that, besides
its aesthetic value, one of the most outstanding relics
of early modern Hungarian metalwork has become
a significant object of great value for the collection of
the Hungarian National Museum.

The tall, slender jug has a cylindrical body with a
columnar decoration running around it. On the front
side, on the surface left in silver, there is an inscription
in antique Hungarian in a cartouche: ANNO 1649/ EZ
KANNAT CI/NALTATA AZ/ NOBES BODOG/HAZI KIS
IANOS/AZ FILEKI ECLE/ZIAHOZ/ 40 TALLERBOL
(original Hungarian text, translation: this jug was made
from 40 thalers in the year of 1649 on the order of
noble Janos Kis, Boldoghazi). Below the inscription,
in the landscape, there is a figure of a horseman at the
head of a cavalry army, with a Turkish (?) head pinned
to the tip of his sword. The jug was once the com-
munion jug of the Reformed congregation of Fiilek,
made on the order of a member of the Boldoghazi Kis
family, who lived in the town and owned estates in the
counties of Négrad and Heves. The noble family was
one of those whose members found refuge in Flilek
of Gomdr, after their estates fell under Ottoman occu-
pation. Together with them, the offices of the coun-
ties of Heves, Pest and Nograd also retreated to the
settlement on the banks of the Ipoly River, under the
protection of the fortification there. The town was also
an important place of Protestant religious life and cul-
ture, with a large number of noble families living there
professing the Evangelical or Reformed faith.

From the end of the 16" century, as the confes-
sional framework became more firmly established,




a varosban él6, Négrad és Heves varmegyékben bir-
tokos Boldoghdzi Kis csaldd egyik tagja készittetett.
A kdznemesi familia egyike volt azoknak, akiknek tagjai
birtokaik 0szmén megszallas ald jutdsa utdn a gomori
Flleken taldltak menedéket. Vellk egyttt Heves, Pest
és Nograd varmegyék hivatalai is az Ipoly menti tele-
pllésre, az ott 4ll6 eréditmény védelme ald vonultak.
Avaros a protestans hitéletnek, mlivelédésnek is egyik
fontos helyszine volt, az ott nagyobb szdmban él6 koz-
nemesi csalddok az evangélikus vagy reformatus hitet
vallottak.

Fulek — veduta, 17. szazad, Ismeretlen olasz mester,
papir, rézmetszet, MNM MTKCs

Fllek - veduta, 17" century, Unknown ltalian master,
paper, copper plate engraving, MNM MTKCs

A 16. szdzad végétdl a konfessziondlis keretek meg-
szilarduldséaval egyidejlileg figyelheté meg, hogy a ki-
épllé evangélikus és reforméatus gyllekezetekben
a litrugiadt szolgéld targyi kornyezet karakteres, az adott
konfesszidra jellemzé jegyeket vesz fel. A reformacié
hatdséra a kdzépkori Magyar Kirdlysdg nagyobb része
valt az U] hit kdvetdjévé. Nem csak a német ajku erdélyi
és szepességi szasz varosokban, hanem a magyarok
lakta vidékeken is megfigyelhetd, hogy papja, prédika-
tora hatdséra egész telepilések valnak lutherdnussa,
vagy — a kor kifejezésével — szakramentariussa, refor-
méatussa. Ennek kovetkeztében a hivek tovédbbra is

a varos, a falu egykori plébaniatemplomaét hasznaltak,
sokszor a kordbbi liturgikus targyakkal, 6ltozékekkel
egydtt. A 16. szdzad végén a reforméatus hitvalldsok
azonban a pdpista, katolikus felszerelésekkel szem-
ben foglaltak allast, hatdsaként a dezignéltan a két szin
alatti Urvacsora vételére hasznalatos (j targytipusokat
kezdtek hasznalni, mindenekeldétt az Urvacsorai bor és
az ostyét felvalté kenyér szdméra. Az evangélikus ko-
z0sségek — részben a tobbi protestans egyhaztdl vald
on-megkllonboztetésiikre — sok esetben megtartot-
ték a hasznélhatd, célnak megfelelé kelyheket, ostya-
tédnyérokat. Egy ponton azonban a reforméciét kovetd
minden gyllekezetnek Uj megoldéast kellett keresnie:
az Urvacsorai bor téroldséra, kitoltésére nagyobb (ir-
tartalomd kannakra, palackokra volt sziikség. Ennek
megoldaséra a legkézenfekvébb megoldast valasztot-
ték: a vildgi asztali kannak forméjat kbvetd, vagy egykor
vildgi céld kannakat emeltek be templomi hasznélatba.
A kanndk viszonylag sulyos targyak voltak, hiszen
a beléjlk toltott akar kétliternyi folyadék sulyat is el kel-
lett birniok. Nem is volt gyakori targy, csak a féuri és
nagyobb birtokokkal rendelkezd csalddok és gazdag
kereskedd polgédrok javai kozott emlitenek ezlistbdl
készilt kannakat. Masok rézbdl, dnbdl késziilt valtoza-
taival éltek.

A Boldoghazi Kis Jénos &ltal adoméanyozott kanna
egy minden jel szerint virdgzd reformatus gyllekezet
szamara készllt reprezentativ, kilonleges adomany
volt. A Magyar Kirdlysdg és Erdély reformatus gyi-
lekezeteiben szdmos 17. szdzadi ezlistkanna maradt
fenn, szdmuk azonban meg sem kozeliti az 6nbdl ké-
sziilt edényekét. Eppen a fiileki kanna készitése ide-
jén, az 1640-es évektdl kezdett gyarapodni szdmuk.
A folyamatban kiemelkedd szerepet jatszik |. Rékéczi
Gyorgy: az 1630-as években magyarorszagi birtoka-
in, 1640-ben Kolozsvaron, majd 1644-ben a hadai altal
bevett Kassan, valamint Nagyvéradon adomanyozott
értékes otvosmUvl drasztali edényeket a reformatus
gyllekezeteknek. Nyomaban egyik kapitanya, Zélyomi
Déavid készittetett kanndkat Debrecenben. Ez utdbbi
mUlveket a flleki kanndk legfontosabb pérhuzamai-
ként kell emliteni: a kannédk kopenyén akantuszleveles

kettds oszlopsor fut korbe. A fiileki kanndn azonban
csak egyetlen oszlopsor lathatd, melynek megoldésa
nem koveti a térérzet keltésére torekvd debreceni
mintat. A flleki oszlopok a hengeres testen kérbefu-
t6, kitinéen megformalt veretm(ves, angyalfejekkel
osztott dekorativ sdvon 4allnak, az egész Osszképe
sokkal inkdbb mustraszer(li, szényegre emlékeztet,
mint épitészeti mintdkra. A debreceni oszlopos kanndk
forrdsaként az Ujabb kutatds konyvek cimlapképein
lathatd épitészeti kereteléseket jeldl meg. A formulat
kovethették a Debrecen otvosmdipiaci hatokorének
hatérén 1évd vidékeken is. A flleki kan-

nédval egyidés lehet a Hanva (Chanava,

Szlovékia) és Gomorszkaros (Skeresovo,

Szlovékia) reforméatus gyllekezetinek Ur-
vacsorapoharai. El6bbin 1760-as, utébbin

1690-es admaényozasi felirat olvashato,

de a kelyhek készitési idejét a 17. szézad

kozepére tehetjik. A kelyhek kuppdajan

a flulekihez hasonld, de mar minden archi-

tekturdlis utalast nélkil6zo, stilizalt oszlop-

sor fut korbe.

A kanna fenekén lathatd a készitd jelzése.

Nem a szokott, a névkezddbetlikbdl ala-

kitott 6tvosjegy, hanem a kanna fenekébe

vésett, szintén antikvas, koszorliba foglalt

felirat: FILEKBEN/RIMASZOM/ BATI. B. EOTVEOS/ GER-
GELY. ES/EOTVEQOS . IST/VAN. A két mestert kordbban
csak monogramjuk alapjan ismertik: a rimaszombati
céh 1640-1650 koril készilt 1adajara festették jegyU-
ket. Istvdn és Gergely mester a céh vezetd Gtvosei
kozé tartozhattak, Gergely 1642-ben és 1646—47-ben is
Magister Cehae, a céh véalasztott el6ljardja volt. A jelzés
alapjan kozos mdlviket Flleken készitették, nem pedig
varosi mlhelylkben. Az irott forrdsokbdl ismert, hogy
a kézmUlveskozpontok kornyékén lakd birtokosok rend-
szeresen kértek kdlcsoén a varosoktdl mesterembere-
ket, akik a foldesuri rezidencidra kiszéllva végezték el
a kivant munkékat. Féként a ruhazatot el8allito- és az ot-
vosmesterek invitalasarélismertek ilyen adatok. Hason-
|6 kérés alapjan dolgozhatott a két 6tvos Filekben, tehéat
a megrendel6hoz utazva. A kanna feliratdban szerepld

the evolving material environment of the Lutheran
and Reformed congregations took on characteristic
features of the particular confession. As a result of
the Reformation, a large part of the medieval King-
dom of Hungary became a follower of the new faith.
Not only in the German-speaking Transylvanian and
Saxon towns of the Spis region, but also in the Hun-
garian-inhabited regions, whole settlements became
Lutheran or, in the parlance of the time, sacramental
or Reformed, under the influence of their priests and
preachers. As a consequence, the faithful continued
to use the former parish church of the town or village,
often with the former liturgical objects and vestments.
By the end of the 16" century, however,
the Reformed churches had taken a stand
against the papist, Catholic accoutre-
ments, with the effect that new types of
objects began to be used discreetly for
the reception of communion under the two
colours, above all for the communion wine
and the bread that replaced the wafer. The
evangelical congregations, partly in order
to distinguish themselves from other Prot-
estant churches, in many cases retained
the useable, fit-for-purpose chalices and
wafer plates. At one point, however, all
post-Reformation congregations had to
look for a new solution: larger capacity
jugs and bottles were needed for storing
and filling communion wine. To solve this
problem they used the most obvious solu-
tion: they started to use the jugs, which were either in
the shape of secular table jugs or had once been used
for secular purposes, in the church. The jugs were rel-
atively heavy objects, as they had hold up to two litres
of liquid. They were not a common object, as silver
jugs are mentioned only among the possessions of
noble families and wealthy merchant citizens. Others
used versions made of copper or tin.

The jug donated by Janos Kis Boldoghazi was a repre-
sentative and special gift for a Reformed congregation
that was by all accounts prosperous. Many 17"-century
silver jugs survived in the Reformed congregations of
the Kingdom of Hungary and Transylvania, but their
number is not even close to that of pewter vessels.
Their number began to increase from the 1640s, just
at the time of the production of the Fiilek jug. Gyorgy
Rakoczi | played a prominent role in this process: he
donated valuable craftwork Communion ware to the




40 tallérbol kifejezés ennek a megrendelésnek egy
tovabbi aspektuséra vilagit rd. A Magyar Kirdlysagban
és Erdélyben a 17. szdzadban a tiroli pénzldb alapjan
verték a tallérokat. Eszerint az érmék ezisttartalma
875 ezrelék volt, az ezlsttallérok darabjanak sllya
pedig 28,55 gramm. A forrdsok alapjan az aranyozas-
hoz minden esetben aranydukéatokat adtak at a meste-
reknek, az elkészitend6 targy sulydhoz szabva annak
mennyiségét. A flleki kanna 17. szézadi sulymértékkel
szadmolva Kicsit tobb mint 4 marka/gira nehéz, egy ilyen
nagysagu targy aranyozasara egy dukatot szamithattak
(figyelembe véve aztis, hogy a targy nem teljes fellilete

Keresztel6 tal, 1660, Ismeretlen fels6-magyarorszdgi mester
Részben aranyozott eziist, Reformatus Egyhazkozség, Losonc
Baptismal plate, 1660, Unknown master, Upper-Hungary
Partially gilded silver, Reformed Church Congregation, Losonc

aranyozott). A 40 ezUsttallér és az arany sulyat (V1143 g)
a targy sulyaval dsszevetve (1139 g) a mesterek a tallér-
okat becsllettel feldolgoztak. Az érmék beolvasztasa,
a lemez el6allitdsa a szinfém sulyveszteségével jart,
amelyet a korban apaddsnak neveztek. Mindezeket
Osszevetve arra jutunk, hogy az elkészult targy tallé-
rezlistbdl készllt, melynek finomsdga azonban nem
volt azonos az 6tvoscéhekben eléirdsos 13 latos fino-
maggal. A mester jelzésének ilyen szokatlan, szigndra
hasonlitd mddjara azért volt szikség, mert jegyet
a céhszabalyok értelmében nem (thettek, csak elbirds
szerinti kész mdre.

Flleket a 17. szdzad kozepén 600 fés b6rség védte.
Thokoly Imre torok altal megtdmogatott seregének
tdmaddsat azonban nem gyézték a véddk, 1682-ben
feladtak Fileket. Thokoly felgyujttatta és felrobbantat-
ta az eréditést, a pusztulds a varost is szinte eltorolte.
A gyllekezet a kozeli Losoncra menekiilt, feltehetéen
magaval vive szent edényeit is. Az eziistkanna sorsa
azonban tovédbb nem kovethetd. A losonci gylleke-
zet maig 6rzi azt az 1660-as évszamot viseld keresz-
tel6télat, melynek adomanyozéja éppen Boldoghazi
Kis Janos veje, Erse ldnydnak férje, Battik Péter volt.
A fiileki kannéhoz hasonléan a losonci tal is kilonleges
darab, a 17. szdzadbdl mindossze 6t hasonld keresz-
teléi edény ismert. A flleki reformatus gyllekezetet
a 20. szazadban Ujraalapitottak, (j templomuk 2002-
ben épllt. Bar a gyllekezet térténete évszdzadokra
megszakadt, az egykori Urvacsorai kanna fontos épitée-
leme kozosségi identitdsdnak. A targyakban megdérzott
mult tikrozédik abban a ma kereszteléedényként hasz-
nélt 17. szazad eleji ezlistpoharban is, amely ismeretlen
maédon 6rz6détt meg a szdzadok soran. Az akkor ado-
manyozott otvostargy azonban tokéletesen illeszkedik
a Karpéataljatdél a Dundig terjedd vidékek reformatus
liturgikus targyainak soraba.

A térgyaknak is megvan a maguk sorsa, melyet meg-
6riznek, még ha szem eldl is tévesztjik SOket rovi-
debb-hosszabb idére. Az ,olvasdnak” — hasznélénak,
gyljtének, muzeumldtogaténak — a feladata, hogy
ezek a torténetek ne meriljenk feledésbe.

Reformed congregations in the 1630s on his estates in Hunga-
ry, in 1640 in Kolozsvar, and in 1644 in Kassa (Kosice), taken by
his army, and in Nagyvarad (Oradea). Following him, one of his
captains, David Zolyomi, had jugs made in Debrecen. These
latter works are the most important parallels of the Flilek jugs:
the jugs have a double row of columns with acanthus leaves
running around the mantle. The Flilek jug, however, has only
a single row of columns, the design of which does not follow
the Debrecen pattern, which tries to create a sense of space.
The Flilek columns are set on a decorative band of elaborately
sculpted beaten moulding, divided by angel heads, running
around the cylindrical body, the whole more reminiscent of
a mustra-like carpet than of architectural patterns. More recent
research identifies the source of the Debrecen columned jugs
as architectural framing seen on book covers. The formula
may also have been followed in the countryside on the fring-
es of Debrecen’s metalwork market. The communion chalices
of the Reformed congregations of Hanva (Chanava, Slovakia)
and Gémdorszkaros (Skeresovo, Slovakia) may be of the same
age as the Fllek jug. The former bears a donation inscription
of 1760, the latter 1690, but the chalices were made in the mid-
17t century. The chalices have a stylised row of columns run-
ning around the body, similar to those of the Flilek jug, but
without any architectural reference.

The bottom of the jug bears the maker’s mark. It is not the
usual five-character jeweller mark, formed from the initials of
the name, but a wreath-shaped inscription, also in antique
style, engraved in the bottom of the jug: FILEKBEN/RIMAS-
OM/ BATI. B. EOTVEOS/ GERGELY. ES/ EOTVEQS . IST/VAN.
(original Hungarian text. Translation: in Fulek by jewellers of
Rimaszombat, Gergely Eotvos and Istvan Eotvos) The two
masters were previously known only by their initials: their
mark was painted on a chest of the Rimaszombat Guild,
made around 1640-1650. Masters Istvan and Master were
among the guild’s leading jewellers, Gergely being Magister
Cehae, the guild’s elected magistrate, in 1642 and 1646-47.
The sign indicates that their joint work was made in Fiilek, not
in their workshop in the city. It is known from written sources
that landowners living in the vicinity of craft centres regular-
ly borrowed craftsmen from the towns, who carried out the
work they wanted to do at the landowner’s residence. Such
invitations are mainly known to have been made to master
craftsmen in the clothing industry and in the jewellery indus-
try. The two goldsmiths could work in Filek on the basis of
a similar request, i.e. by travelling to the customer’s premis-
es. The phrase ‘40 thalers’ on the jug’s inscription reveals
a further aspect of this commission. In the Kingdom of Hunga-
ry and in Transylvania in the 171 century, thalers were minted
on the basis of the Tyrolean coinage. The silver content

of the coins was 875 %o, and the weight of each silver thaler
was 28.55 grammes. According to the sources, gold ducats
were always handed over to the goldsmiths for gilding, the
quantity being adjusted to the weight of the object to be made.
The 17"-century Fllek jug weighs a little over 4 marks, so once
ducat may have been used for guilding an object of this size
(bearing in mind that the object was not gilded over its entire
surface). Comparing the weight of the 40 silver thalers and the
gold (“1143 g) to the weight of the object (1139 g), the masters
used up the talers diligently. The melting down of the coins
and the production of the plate resulted in a loss of weight
of the non-ferrous metal, which was known in the period as
‘attenuation’. All this leads us to conclude that the object pro-
duced was made of silver used for thalers, but the fineness
was not the same as the 13 lat required in the jewellery work-
shops. This unusual form of the marking of the masters, which
resembled a signature, was necessary because the guild
rules did not allow for a mark to be applied freely, only on
finished works as prescribed.

Flilek was protected by a guard of 600 men in the mid-17"
century. However, the defenders were unable to withstand
the attack of Imre Thokdly’s Turkish-backed army, and in 1682
they surrendered Flilek. Thokdly had the fortifications burned
and blown up, and the destruction almost wiped out the town.
The congregation fled to nearby Losonc, presumably taking
their sacred vessels with them. However, the fate of the silver
Jjug cannot be traced any further. The congregation of Losonc
still keeps a baptismal plate, dated 1660, which was donated
by Peter Battik, Janos Kis Boldoghazi’s son-in-law, the hus-
band of daughter Erse. Like the Fllek jug, the Losonc plate
is also a special piece, as only five similar christening plates
are known from the 17 century. The Reformed congregation
of Flilek was re-established in the 20" century and a new
church was built in 2002. Although the history of the congre-
gation was interrupted for centuries, the former communion
jug is an important building block of its community identity.
The past preserved in these objects is also reflected in an
early 17" century silver cup, now used as a baptismal vessel,
which has been preserved in unknown ways over the centu-
ries. However, the object donated at that time fits perfectly
into the collection of Reformed liturgical objects from Car-
pathia to the Danube.

These objects have their own destiny, which they will pre-
serve even if they are lost for a short or long period of time.
It is up to the ‘reader’ - user, collector, museum visitor -
to ensure that these stories are not forgotten.
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